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Guild calendar & projects

JUNE CROWN (June 21-23)

Needleworkers will be the host for the
A& S Pavilion again at June Crown.

We are having a LARGE display of items
showing our various projects AND the in-
dividual work of themembersor our Guild.
This is an opportunity for al to shine and
we hopeyou will start planning now to take
advantage of it!

We will also be doing a court presenta-
tion of Rose Pouches & the Lochac Gifts.

Tentative schedule is below.

SATURDAY

I2:00Nn00N - §:oopm

See our display of Rose Pouches, items
for Lochac, Kingdom Pouch Project,
ongoing Kingdom Travel Bag Project,
and individual work of members.

I2:00Nn00N

Drop off of items for evaluation in the
Apprenticeship Program

After Invocation until
2:00pm

Mentors Corner: one-on-one time to get
adviceon current projects, chat with knowl-
edgeable members, or just come & sew.
2:30pm

Meeting of the Guild: All are welcome!
3:00 - 4:30pm

CLASS: Pulled Thread with Sabrina de
la Bere. $5 Kit includes handout, linen,
thread & needle. Bring hoop & scissors.
Some hoops may be availablefor purchase.
First come, first served; auditorswelcome.
s:oopm

Pick up itemsfromdisplay and evaluations
for Apprenticeship Program.

SUNDAY

I0o:00am-12:00N00MNM
Additional Mentors Corner timeincluding
additional time to work on class project.

B N N N N N N TN

ARTS &SCIENCES
TOURNEY: JULY 26-28
BORT MEADOWS (OAKLAND HILLS)
There will be a needlework track at A&S
again this year. Last year all our classes

filled and we hope to have a great track of
classesthisyear. Mark your calendars!

Intro to Canvaswork

Teacher: lulitta Rowan.

A 90% "how-to" class, looking at various
canvases, how to pick the needle, how to
pick theyarn, how to thread the needle, and
six stitches including tent, basketweave,
straight and slanted gobelin.

LIMITG .. KiT $5 (BRING SCISSORS.)

Blackwork FillingS

Teacher: Sabrina de la Bere.

Draw adesign and fill with 5 different fill-
ing patterns taken from historic textiles.
Done on linen, bring scissors, hoop, and
magnification if you need it.

LIMIT 8. e KiT $5.

Cerman Whitework

Teacher: Christian de Holacombe.
Introduction of the Guild's newest kit, a
whitework bookmark. German Whitework
iseasy and fun, not to mention agood way
to begin working with linen.

NOLIMIT ... KiT $5

Viking Haversack

Teacher: Kareina Talvi Tytar.

Make a useful large carrying bag with a
simpleViking style serpent in wool onwool
embnroidery.

LIMIT 8 KiT $5 (BRING SCISSORS)

Introduction to Goldwork

Teacher: Sabrina de la Bere.

This class was requested at March Crown
and so we hope you will cometry working
with purl purl, bullion, chipwork, and metal
thread couching. Tnisisdesigned asatech-
nique class rather than creating a particu-
lar item.

LimiT 10............ KiT $5

BRING 5” HOOP AND SCISSORS.

FALL COLLEGIUM:
OCTOBER 19, 2002

FOLSOM ([SACRAMENTO AREA|
Weareinthe process of putting the needle-

work track class scheduletogether for Col-
legium, so hold the date!

Guild Kits

The Guild has Kits available at al Crown
events and A&S. At A&S we will be de-
buting our newest kits for Blackwork and
Whitework and — just maybe! — a cross
stitch pincushion or reliquary pouch, based
on the purse from Sens featured in the
spring Filum Aureum. Take advantage of
thisopportunity to try new techniques. Kits
areavailablefor a$5 donation. If you want
one, or more than one, send $5 plus $1 for
shipping for each kit, your mailing infor-
mation, and which kit(s) you want to
Sabrina de la Bere. Make checks payable
to SCA Inc.

CURRENT KITS AVAILABLE:

» Blackwork Bookmark

(being discontinued)

» Counted Stitch Fan Case:
instructions included for blackwork,
cross stitch, and pattern darning

» Schole House sweet-bag sachet:
surface embroidery with buttonhole
stitch edging

e Canvaswork Pincushion:
strawberry & other designs

*  West Kingdom Demi-Sun
Applique Pouch

e Hardanger Needlecase
(discontinued)

NEW KITS AT A&S TOURNEY:

» Blackwork Needlecase:
filling stitches— NEW

*  Whitework Bookmark — NEW

» Sens Purse Cross-Stitch Pincushion
or Reliquary Pouch —NEW &,

The Needleworkers Guild of the Kingdom of the West

Al are welcome to join usin making and enjoying historical needlework, furthering our knowledge, and developing our skills. We
meet Saturday afternoon at every Crown Tourney, and we look forward to seeing you and your needlework!

Filum Aureum (“ The Golden Thread” ) is published by the Needleworkers Guild of the Kingdom of the West; it is not a corporate
publication of the SCA, Inc., and does not delineate SCA, Inc. policy. Articles and illustrations are copyright © 2002 by the West
Kingdom Needleworkers Guild, unless otherwise stated. Chronicler: Christian de Holacombe, <claning@igc.org> or 530-758-5407.
Filum Aureum is free on the Internet and can be downloaded at http://groups.yahoo.conVgroup/WKneedle/files, or we ask for $10 per
year for printed copies mailed to you. Make checks payableto “ SCA, Inc., West Kingdom” with anote “Needleworkers Guild” and send
with your name and addressto Sabrina de la Bere (Robin Berry) P.O.Box 1809, El Granada, CA 94018. &
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1S THIS STITCH PERIOD?!?

(#2 OF A SERIES)

Reserva: embroidery in the background

— by Sabrina de la Bere

he concept of a “void,” or a design

based on the absence of color
or design in certain spaces, has long been
seeninmany different culturesand in many
different mediums. One obvious example
that comes to mind is in Hellenic pottery
and paintings (2500 — 1200 BC). The use
of two colors —red and black (the void) —
where one is the design and the other
“color” sets off the design by its stark sim-
plicity or absence. We see this concept in
textilesin 6-8 C. AD in the Sassanid Em-
pire and Byzantine Empire. Two such wo-
ven silk excamples are a silk twill with a
blue background and cream center design
of a senmerv that was in the reliquary of
Saint Len, Paris (London: Victoria and
Albert Museum) and asilk sergewithablue
background and cream center design of a
charioteer found in Charlemagne’s tomb,
but was animport from the Byzantine court.
(see Images from History: ImageArchive)

Assisi Embroidery:
What’s in a Name!

Much of the terminology for stitches and
techniques that we have today comes from
Victorian times. The fashion magazines
morphed into magazineswith many articles
on how to do al the things ladies of fash-
ion were expected to know and do well.
Magazines such as Godey’s had articleson
needlework and even published designs.
There also was arisein magazinesthat fo-
cused just on needlework and severa dic-
tionaries of needlework were published.
Many of the naming conventions for
stitches come from these publications.

In the late 1800’s various parts of Ita
ly were undergoing a recession. It was
through the “ good works” of the Contessa
de Brazza that each area was urged to de-
velop a different type of needlework for
homeindustry and revivetraditional hand-
icrafts. Inthe area of Assisi, MariaBartoc-
ci Rossi and her daughter Chiarini Rossi
Buzi researched the old patterns of textiles
that were owned by the “ great” families of
the areaor were housed in the conventsand
sacrigties. Inthe area of Assisi, the style of

\I"v N W

voided work embroidery became popular-
ized with this movement and now voided
work in general isfrequently referred to as
“Assisi Embroidery”.

In several books from the turn of the
century, voided work is also referred to as
“Reserva’. Subsequent descriptionsusethe
phrase “in reserve’ when referring to the
absence of embroidery in heart of the de-
sign when the surrounding ground fibers
are covered.

Voided Work in the
13th and 14th
Centuries

In the Victorian and Edwardian books on
embroidery, they of the great textiles
of the 13" and 14™ Centuries from Assisi.
They discussthe embroideries done by the
nuns that are pictorial in nature, showing
the life of St. Francis. It being St. Francis
they are described as abundant with birds
and animals. While there are many bands
of voided work in various museums, none
that | have found so far, have dates earlier
than the 16" Century. Whether this is be-
cause is it impossible to tell the earlier

Probably the most common question we get in the Needleworkers Guild is“ Is this stitch
‘period’ ?” Thisisthesecondinaseriesof articlesexploring the historical uses of stitches
and comparing them with modern uses. For this article, Sabrina extends full thanks to
Linn Skinner for introducing her to thisform of embroidery and putting her on the path to

further exploration.

NI AT Sk NS »‘NV h

embroidery from the later without the help
of carbon dating or similar, whether none
of the earlier embroidery has survived, or
other reason, | can not say.

Voided Work in the
16th Century

A quick survey of some of the 16" Cen-
tury items suggests some patterns in the
design elements. The work seems to fall
into primarily 2 categories — pictorial —
usually scenesfrom or referenced to Bibli-
cal worksand nature—including fantastical
creatures. The Biblical work isnot surpris-
ing considering that much of the needle-
work in 161 Century Italy was either done
for the Church or for usein the private chap-
els of great homes. Nor are the depictions
of nature including fantastical creatures
surprising as this was the era of the
“Modelbuchen”— the pattern books that
areflowing acrossthe borders and the print-
ing of the bestiaries which depicted won-
drous creatures both real and mythical.

In 1523 the first pattern book, a col-
lection of woodcut designs, was printed by
Johann Schonesperger the Younger in
Augsburg. What followed over the next
hundred years was an explosion of pattern
books that were printed and distributed all
over Europe and Great Britain. Since copy-

(continued next page —>)
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right does not exist yet, the same or very
similar patternswere disseminated in books
by different printers. For example | have
found the same pattern for birds in Quent-
el (1527), Basee (1568), Noury (1532), and
Ostaus (1561).

Many of the patterns are general, in
that they are not designed for use with a
specific medium. Some are specifically for
lace, but many can be used with or without
adaptation for any counted or semi-count-
ed, or patterned needlework. In addition, a
number of the patterns can be used asisor
in reverse (voided). There are patterns in
each of the above mentioned books and in
some others where the pattern is specifi-
cally shown with both the regular pattern
lines and with the pattern voided. Mistress
Katheryn Goodwyn, in her article “ Stalk-
ing the Wild Assisi”, notes one example
wherethe pattern is shown on one page and
the voided pattern on the facing page. The
patterns are al so designed so the pieces can
be reversed. There are examples of both
birds and rabbitswith patterns showing the
creaturesfacing each other in several of the
books.

Apropos Patterns, isabook specifical-
ly devoted to looking at the pattern books
and then identifying work that is derived
from the patterns. There are two16™ Cen-
tury examples(pg. 47 & 51) of voided work
wherethere aretwo needlework pieceswith
different provenance and the pattern book
reference can clearly be identified.

In the examples | have found*, it ap-
pears that voided work embroidery was
used primarily on “household goods” and

Angel — charted by Linn Skinner in the style of
those shown in period pattern books, donein
Long Arm Cross Stitch on 36 ct linen with
single thread red silk

linensfor the chapel. Thus, we see the em-
broidery on covers (table, bed, etc.), tow-
els, and alter cloths. Whether it was used
on other items, such asclothing, isunclear.
Frequently all we have is the embroidery
and not the original 16" or 17t C. article.

Design Elements

Outline of the Voided Design — In
Scheutte (pl 327) there is an unfinished
embroidery originating in Italy and dated

Left, Vinciolo pattern for “a Pelicanin its Piety” (1587).
Right, a cross-stitch piece by Lady Aja du Jardin, worked from the same pattern.

mid 16" C. The design was transferred to
the linen by running stitchesin red silk in
the upper band and green silk in the lower
band. On the same page, asimilar embroi-
dery of the same era and pattern is com-
pleted. Thepatternis*drawn” with running
stitches and the background is filled with
long arm cross stitch in red silk. Thus, it
seemsthat sometimesthe pattern wastrans-
ferred viarunning stitches, or as shown in
other pieces*, back stitch or double run-
ning. Some pieces, however, do not seem
to have an inner outline. The sampler that
is the source of our heartsease, is the only
example that | have seen, with a dramati-
cally different outline color in the 16" or
17" Centuries. In the 18™ C. with the new
flourishing Assisi Embroidery, ablack out-
line became popul ar.

Filling Stitches

It appears that a number of different
stitcheswere used asthe background stitch-
es. After surveying the examples, it ap-
pearsinthe 16" C that long arm crossstitch,
pulled work, and doubl e running were pop-
ular. Astheform movedinto the 17" C oth-
er forms of cross stitch — Italian Cross
Stitch, Greek Double Stitch, and plaited
stitch appeared. Whilethereisonelate 17
C example of regular cross stitch with this
technique, it wasin the 18" C that regular
cross stitch became the stitch of choice.

Color

Thetraditional colors appear to bered
(usually ascarlet red), green, blue, and yel-
low where there is surface embroidery.
Pulled work or cut work appearsto bedone
inwhitethread. The primary thread typeis
silk in most of Europe. In al the pieces,
except the one we have chosen for the pat-
tern page, the inner outline, when there is
one, is the same color as the background
color. For our pattern page, the original
piece was done with a dark, possibly blue
outline, and ared (faded to brown) ground

color. Itisalsotheonly piece, which | have
seen sofar, specifically outlined outside the
background in a separate color.

Edging

One of the other elementsis the outer
edge design. Some pieces have one and
others do not. Some of the patternsin the
pattern books are shown in combination
with other patterns. Whether this resulted
inthe edging patternsis speculation. It may
have been pure practicality in that some
pieces due to their use or amount of space
covered needed to have edgings.

On severa of the ones with religious
themes, the edging isrelated verse. On sev-
era that have specific content such as an-
gels or leaves, the edging pattern appears
to reflect the content. However, in some
cases, the content of the edging pattern ap-
pears to have no relationship.

On earlier pieces the edging fills the
adjacent block of threads and is the same
length (side to side) as the piece. The edg-
ing pattern is sometimes also a voided pat-
tern. On the later pieces, 171" C, whereitis
not voided, it seemsto fall into two styles
— leaves or double running scroll bits. Of
the later, | have only found two 17t C ex-
amples. This type of little double running
edging becomes popular in Victoriantimes
in connection with voided work. However,
it is also seen on other 17" C samplers as
decorative bits in double running patterns
for both bands and single design.

Working a Piece of
Voided Embroidery:

Practical Hints

One of the things | find enjoyable
about voided work isthelevel of detail. My
preferenceisthus, to choose apiece of high-
er count linen (36ct) when working apiece

(continued next page —>)
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for my own pleasure. However, one of the
nice things about this style of embroidery
isitsversatility. It works on most any even
weave count and even gracesapiece of 14ct
Aidabeautifully.

Using an outline stitch of some form
workswell asadesigntransfer method. The
choice is whether to use a similar or con-
trasting color thread and whether to use a
thick or thin line of stitching. For a more
period flavor, outline with the same color
thread as for the ground embroidery and
use a running stitch, double running, or
back stitch. | find that double running gives
me a nice balance of transferring the level
of detail in the pattern and not adding bulk
to the piece. If | am working the ground in
2 threads, | sometimes use only onefor the
outline.

Next comes working the ground em-
broidery. There are 2 choicesto make here
— (1) which stitch to use and (2) how many
threads to use for coverage. The objective
is to cover the ground sufficiently to ac-
cent the absence of color in the unworked
or voided portion. Thus, choose astitch that
covers sufficiently. With thisin mind, it is
understandable why long arm cross stitch
was such afavorite—it coversvery well. If
you use compensating stitches at the edges
of the design, you a so eliminate the “ spot-
tiness’ that sometimes detracts from the
clean edges of the design. Be sure not to
stitch over the outline stitch, but to useit to
add to the clean edges of the design.

Choosing the number of threadsto use,
isalso aquestion of coverage. At 36 count,
asinglethread coversquitewell. For 25 ct,
| use 2 threads to give the level of cover-
age that | like. With alighter color thread
or with petit cross stitch, 2 threads may not
be needed

Whether or not you use an edging pat-
ternisprimarily effected by thetypeof item
on which the embroidery is being worked.
For example, atowel may need awide bor-
der of embroidery. Thus, to cover the area,
a pattern of wide embroidery may be ap-
propriate and anarrow border of edging to
give it a finished appearance. Also, con-
sider whether the fabric needs an addition-
al border, such as Italian Hem Stitching.

Whatever voided work embroidery
you chose to do — enjoy it. As embroidery,
it gives a wonderfully finished look to
“household” linens. S,

* An appendix of 16" and 17" Century
Exampleswill be available, shortly, onthe
Guild website along with this article and
pictures in color. The Appendix includes
source, description, country of origin, date
information, stitches, thread, and type of
edging design, if any. 42 examples are cit-

ed from 5 different books.
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PATTERN PAGTE

Heart’s Ease & Roses

Our pattern for thisissue comesfrom a
mid 17t Century English Sampler.
The sampler has an interesting portion of
voided work that encompasses a rose, 2
heartsease, 2 strawberries, and 2 3-leaf clo-
vers. The whole piece was charted from
the original by Linn Skinner and she has
kindly done a separate specia chart for us
of aHeartsease.

Heartsease is a wild pansy (Viola tri-
color). It was well know in Elizabethan
timesand graced many gardens. It wascit-
edin herbalsasastimulate for theimmune
system, to cleanse the blood, and to treat
skin complaints. Symbolically, in
Elizathean timesit was associated with the
love and remembrance, hence its common
name of Heartsease. &,

Needlework by Lady Sabrina de la Bere of a
Rose — charted by Linn Skinner, donein long
arm cross stitch, 25 ¢t Dublin linen, outlinein
blue Madeira silk and filling in Waterlilies
Amethyst silk.

Stitch diagrams

Needlework by Lady Sabrina de |a Bere of a Heartsease — charted by Linn Skinner, donein long
arm cross stitch, 25 ct Dublin linen, outline in Soie Crystal silk and filling in a Gloriana overdyed
silk limited edition.

Overview (left) and closeup (right) of part of the mid 17" C sampler from which the
chart was drafted (the original isin the Victoria & Albert Museum)
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BaCk on tTaCk Words from Sabrina

With thisissuewe are back on track toward
producing 3 or 4issuesof Filum onaregu-
lar schedule each year. We thank those of
you who have financially supported our
efforts to bring you some quality informa-
tion on historic needlework. Wewill try to
continueto do so and to make the informa-
tion available in a number of formats.
Our Web Minister, Anahita, has been
hard at work on the website. \\e are post-

ing morearticlesfrompast issuesof Filum
Aureum and fromother sources. e have
updated the links page. The Annotated
Booklist has over 200 books! Since Yahoo
Groups is making some changes, includ-
ing charging some subscribersfor mail for-
warding, we plan to make the website the
PRIMARY source of information for the
Guild. Nearly all Guild files and photos
from our email list archives will be moved

to the Website. So check back often.

| amlooking forward to seeing as many
of you as possible at June Crown and see-
ing your wonderful work as we show the
West Kingdom the work of our needles.

dbrina de o e

Guild calendar & projects- continued

PROJECT CONTACTS

These projectsare being coordinated by our
Guild Patron, Isela di Bari, who can be
reached at dcobb@meyernet.com or (831)
385-3040; and by our Guild Minister,
Sabrina de la Bere. If you would like to
help with any of these, please contact them.

SN N NN N N N

LOCHAC & ROSE
POUCH PROJECTS
COMPLETED!!!

It's like celebrating the Holiday Season in
June! How wonderful it is to see al the
needleworked pouchesarriving daily and
featuring each kingdom's royal rose. Not
only isthere amyriad of colors and stitch-
ing techniques...but awonderful display of
creativity. They areondisplay intheA&S
pavilion at Crown and will be presented to
Their Mgjesties.

We have received completed pouches
from: Judith of Stormholde, Keridwen the
Mouse, Sorcha o'Ciardhubhain, Sara of
Foxhaven, RosalieAshleigh, Eliskaz Jihla-
va, Theiadora Groves, Willow MacKay,
Astrithr Kjartansdottir, Brid Hedgwiht,
John Paul Blacklore, Sabrina Goldbender,
Octavia Jenon de Treues, Stephanie Rose,
and Madilayn de Mer. Thank you, thank
you, thank you. And athank you aso goes
out to Catherine Lorraine of Stonegate
Manor and Caiterina nic Sheamus whose
skills as a seamstress came in handy!

KINGDOM ARMS
POUCHES: PENNSIC 2003

These 8x10inch pouches, bearing thearms
of each of the 17 Kingdoms, will be pre-
sented to the reigning King and Queen of
the West at June Crown in 2003. Their
Majesties will then take them to Pennsic

2003 for presentation to each of the 17
Kingdoms in the Knowne World.

We currently have one Kingdom pouch
that immediately needs a needleworker
...the Kingdom of Artemesia. Each pouch
will feature the heraldic arms of that king-
dom and can be stitched in the technique
of each needleworker’s choice and on the
fabric of their choice. The ground fabric,
backing fabric, pouch lining, DMC floss
and cording can be provided by the Guild.
Thanksalsoto Lady Kellyn Firesinger who
has created lanyards to go inside each
pouch!

You can see all Kingdom )armsin col-
or at http://www.goldenstag.net/MiscSCA/
index.html. You can also seeblack & white
drawings of the arms at http://www.
inlandregion.org/heraldry/kingdoms.html.

TRAVELING BAGS
PROJECT (ongoing)

The Guild islooking for needleworkersto
embroider each Kingdom's heraldic arms
on a 6x6 inch square, which will then be
appliquéd onto canvas carry-all bags. These
bags can be used (instead of baskets, which
don't travel too well) to hold gifts from
Their Mgesties to other kingdoms at fu-
ture Pennsics, Estrella, the Great Western
War and the West-AnTir War.

Two totes have already been
completed...by Judith of Stormholde (Tri-
maris) and Sorcha Fhionn inghean ui Rua-
ic (East). These can now be viewed at the
Guild's website: http://www.bayrose.org/
wkneedle. Each tote features the heraldic
arms of that kingdom. There are king-
doms still available!

You can choose your own embroidery
technique, fabric, and thread for this
project. The guild will supply bagsfor you
to appliqué the finished embroidery onto.
Fabric and/or materials can be provided
upon request.

ROYAL GIFT CHESTS
PROJECT (ongoing)

While we do many specia projects, there
arealso anumber of other opportunitiesfor
service to the Kingdom and Principalities.
The Queen’s Gift Chest for the West King-
dom is always in need of items for Their
Majesties to use to thank people and show
off the talent of the Kingdom. There are
also Principality Gift Chests—one for the
Mists, coordinated by Sabrina de la Bere,
and onefor Cynagua, coordinated by Judith
of Stormholde. We hope you will give of-
ten and generously of your talent.

(Besides — Gift Chest projects are a
great opportunity to try new techniquesin
small pieces!)

CONTESTS AND
MORE EVENTS:

Take these opportunitiesto show your work
and get good feedback. Mentor’s Corner is
an opportunity to get one-on-one assistance
with current projectsthat may includeitems
in preparation for a contest.

Cynagua Summer Investiture: July 13-
14

ARrTs: Lace

Sciences: Textiles

Darkwood A&S: Sept 21

NEebLEwWORK TRAck including blackwork,
voided work, beaded designs and a special
Mentor’s Corner!

Mists Fall Coronet:

Sept 27-29

ArTs: Table Top Decoration

Cuass: Italian Hemstitching with Aldith

Cynagua Fall Coronet:

Oct 2§5-27

ARrTs: Byzantine Clothing
DispLAY: Anything Byzantine!
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IN STITCHES.. NEWSANDNOTESOFGUILD & FRIENDS

CONGRATULATIONS

& to Artemesia Rhys and Bethia de |la
Birche, new members of the Guild’'s Ap-
prenticeship program.;

& to Aileth Gardner and lohanna the
Harper on reaching the Apprentice level;

#&— to John Paul Blacklore on reaching
the Journeyman level.

THANKS!

& toto Catherine Lorraine of Stonegate
Manor for donating items for the upcom-
ing 12" Night Silent Auction!

BARDIC FAME

Lady Kellyn Firesinger has written a very
special poem in honor of Guild mentor
Mistress Catherine Lorraine of Stonegate
Manor. “If you don’t watch out,” says
Kelyn, “youmay haveaneedlework bardic
cornerinFilumAureum!” (ThanksKellyn
— we'd be happy to!)

MISTRESS CATHERINE

Inthe depths of time, asher needle sheplies
Countless treasures therefrom do arise

Riches on riches her kingdom doth gain
Fromtheart, theart of Catherine Lorraine.

In the depths of time, asin friendship
she grows,
Generous ever her aid she bestows —
Fortunate they who welcome obtain
In the heart, the heart
of Catherine Lorraine.

Deadline Approaches!
for the
SPECIAL CLASS: SILK

SHADING with Linn Skinner
Sunday, Sept 22

The deadline to sign up for this wonderful
classisfast approaching—July 15. We have
enough peopl e confirmed to hold the class
and there are afew dots|eft for those who
love silk and want to perfect their shading
and single thread stitching techniques.

Linn Skinner wastrained at the Royal
School of Embroidery in the UK in this
method where the same stitches on a flat
plane are used to create a dimensional ef-
fect with color. The stitch isacombination
of long and short and split stitch aso known
as Kensington stitch.

The one drawback isthat the technique
hereisdefinitely 18th C and what isknown
as needlepainting. It is beautiful and the

basisfor al those wonderfully embroidered
shawls, vests and coats. The bonus is that
itisawonderful technique and thetraining
will help improve our understanding and
use of long and short and split stitch and
color overal.The date is Sunday, Sept 22,
2002 at a home in Half Moon Bay, from
9:30 am - 4:30pm. Cost is $90. Lunch will
be served for a $5 donation, payable that
day. Wewill beworking on silk with, hope-
fully, Pearsallssilk. The patternisaperiod
drawing of arose and leaf.)

As aways, your check is your reser-

vation: first come, first served. Make the
check payable to Linn Skinner. Checks
will beheld until July 15. Mail your check
to Sabrina (Robin Berry) at PO Box 1809,
El Granada, CA 94018.

SEPT/OCT PIECEWORK

Be sure to look at the Sept/Oct 2002
PieceWork for the article on Medieva Is-
lamic Knitting by Guild Deputy Christian
de Holacombe (Chris Laning). &,

CREDITS &

CONTACTS

Guild Mentors

These people are here to help you with your needlework questions!

CatherineLorraine.........ccccoevv.. Sunnyvale....... 408-732-8581 ..... connyftz@inreach.com
Aldith St. George........cccevrunee. El Cerrito......... 510-215-5879...... aldith@gol denstag.net
Francescavon Hesse.................. Oakland .......... 510-444-6244 ..... dandemoody @juno.com
Letitiade Scotia......cccceeveereneenns Pinole ............. 510-741-9885...... vfrazier@pacbell .net
Kaitlin MacPherson Sacramento ..... 916-331-8066......carolee@fenris.net
Mairghread nighean Eanruig ..... Colusa............. 530-458-4144 ..... ettrick@mako.com

Judith of Stormholde.................. Live Oak.......... 530-695-3022-.....Ldywyvrn@aol .com.
Rosalie Ashleigh.........ccccceeee. Marysville ...... 530-742-6643

Tashi of FalconsClaw ............... Modesto.......... 209-824-0931......djgreco2001@yahoo.com
Jania of Call Duck Manor ......... PaloAlto......... 650-493-7756......mspeliduck@mindspring.com
KareinaTalvi Tytar ........cccoeee.. Mtn View ........ 650-625-0545 ..... kareina@pacbell.net
Caiterinanic Sheamus............... Vacaville......... 707-451-1091 ..... sunquestt@msn.com
JennaWhitehart .........ccccovevennne. S.Luis Obispo . 805-934-9252 ..... originalzaena@yahoo.com
Sabrina Goldbender ................... SantaCruz ...... 831-429-9020 ..... stephaniefey @yahoo.com
Anne of Bradford.........cceeuue...e. Oertha............. 907-338-4692 ..... quidnon@micronet.net
Annorade Montfort ................... Oertha............. 907-344-5753 ..... shadowood@sprynet.com
lulitta Rowan of Arran............... Sacramento ..... 916-929-0189....... croninkr@cwo.com

LOCHAC LIAISONS (Worshipful Company of Broderers)

Bess Haddon of York, Guildmaster
Keridwen the Mouse, Guild Patron

OERTHA LIAISON (lvory Thimble Guild)
Angustias MCKEOWN ........ccocvriieiiicerceeeseee

DEPUTY MINISTER

Christian de Holacombe............. Davis ....cceueee

GUILD MINISTER

SabrinadelaBere...........cuc...... El Granada......

GUILD PATRON

Iseladi Bari ...cccccocoeverenieinienn Monterey ........

GUILD WEB PAGES

WK Needleworkers Guild Website .....................
WKneedle Mailing List .......cccccevviereieneenieienne

srandles@adfa.edu.au
jheron@comtech.com.au

............................ ladyangustias@aol .com

530-758-5407 ..... claning@igc.org

650-712-8405....Sabrinadel aBere@coastside.net

831-385-3040...... dcobb@mail.meyernet.com

............... http://www.bayrose.org/wkneedle/
......... http://groups.yahoo.com/group/WK needle/

THe NoaH’ sARk illustration at thetop of p.5isa late 16th or earIK 17th-century fragment
shown in Embroidered M aster pieces by Mirginia Churchill Bath.
and below have been re-charted from Flower s of the Needle. &,

The borders on p.5-7
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